
4.s33| Circulating Circuits 
Enacting Intersections and Diffusion in Print, Matter, and Form | Spring 2021 

Instructors: Renée Green (erg@mit.edu) & Jesal Kapadia (jesaltk@mit.edu) 

Teaching Assistant: Vijay Rajkumar (vgr@mit.edu) 

Time: Wednesday, 7-10 pm 

Office Hours: By appointment 

Units: 3-0-6 G 

Prerequisites: Permission by the instructor is required for undergraduates  

Course Description:  
This course focuses on the agency generated and exerted in affective material endeavors, broadly 
defined as probing the myriad ways emotions felt in the body are linked to matter, and the forms 
that both emotions and matter may take.  Despite a seeming dependency on the digital realm, as 
fatigue of digital forms increases with saturated use, and as distances are bridged by inevitable 
online exchanges, efforts to shift and incorporate attention in relation to matter and presence is 
noticeably increasing. The wish for palpable contact is becoming more apparent in forms that can 
circulate.  These include the increased interest in matter, including printed matter, or matter in 
space, as in to be in space with others, for example. Books, journals, magazines, posters, vinyl 
records, cassettes, and hand-engaged processes continue to exist and thrive, amidst futuristic pro-
jections of the late 20th and early 21st century that seemed to doom these formats to obsoles-
cence.   

Circulating Circuits will explore the ways in which agency and circulation continue throughout 
moments of confinement.  Physical presence continues in new forms in books, publications, and 
printing, in voices, in bodies, in thought. Given our conscious self-isolation prompted by our cur-
rent predicament, these experiments and enactments of forms are accompanied by explorations 
of emotions in conjunction with body-sense perceptions, as none of these have been paused by 
the pandemic.   

Participants are urged to explore these potential intersections in relation to works, writings, pub-
lications and forms they are developing and researching, wherever they are located.  The course 
exists as a combination workshop/study group/seminar and will include case studies and guest 
participants involved with varied forms of publishing, exhibition, and diffusion. 
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Course References:  

Renée Green, Other Planes of There, Duke University Press, 2014 
Renée Green, Camino Road, Free Agent Media, 1994 and Primary Information, 2021 
Renée Green, Pacing, Carpenter Center (CC) and Free Agent Media (FAM), 2020 
(and other Renée Green-related publications) like 
Artist/Author, Clive Philpot and Cornelia Lauf, eds. 
Renée Green, (artist book of other artists books), DAP, 1996 

Clive Philpot, Booktrek, Les presses du reel, 2013 

Jerome Rothenberg and Steven Clay,eds., A Book of the Book: Some Works & Projections About 
the Book & Writing, Granary Books, 2000 
(see SOS materials) 

Noah Wardrip-Fruin and Nick Montfort, The New Media Reader, MIT Press, 2003 

Katherine McKittrick, ed., Sylvia Wynter: On Being Human as Praxis, Duke, 2015 

Conversations with … (The series from University Press of Mississippi):  Includes Octavia But-
ler, Grace Paley, Amiri Baraka, Paul Bowles, Toni Cade Bambara, Toni Morrison, and many 
more (check the series) 

Joan Jonas is on our mind, CCA Wattis Institute for Contemporary Art, 2017 (check the series) 

Peggy Gale, ed., Artists Talk, 1969-1977, The Press of Nova Scotia College of Art and Design/ 
NSCAD, 2004 (check the series, past and present) 

Muriel Rukeyser, The Life of Poetry, Paris Press, 1996 (first edition, Current Books, New York, 
1949) 

Lindsay Waters, Enemies of Promise: Publishing, Perishing, and the Eclipse of Scholarship, 
Prickly Paradigm Press, 2004,  (check the PPP series) 

Charles Bernstein, ed., Close Listening: Poetry and the Performed Word, Oxford, 1998 

Mary Beard, How Do We Look, Liveright, 2018 

Beatriz Colomina and Craig Buckley, eds. Urtzi Grau, image ed., Clip, Stamp, Fold:  The Radi-
cal Architecture of Little Magazines 196X to 197X, Actar, 2010 

Annmarie Chandler and Norie Neumark, eds., At A Distances: Precursors to Art and Activism on 
the Internet, MIT, 2005 



Toni Cade Bambara, Deep Sightings & Rescue Missions:  Fiction, Essays, & Conversations, 
Toni Morrison, ed., Vintage, 1996 

Additional References: 

Trinh, T. Minh-Ha. Lovecidal: Walking with the Disappeared 
Cha, Theresa Hak Kyung. Dictée 
Gilles Deleuze and Felix Guattari, On The Line 
Ahmad, Sara, The Promise of Happiness 
Artaud, Antonin, Theater and It Double 
Federici, Silvia, Re-enchanting the World; Caliban and The Witch 
Williams, Raymond, Keywords 
Moten, Fred. Stolen Life - Anassignment Letters 
Illich, Ivan, Tools of Conviviality 
Van der kolk, Bessel, The Body Keeps The Score: Brain, Mind, and Body in the Healing of 
Trauma 

  
Course Schedule:  

Week 1  | Wednesday, February 17 
Introduction to Circulation Circuits concepts 
Conversation as a modality; Interlocution as method; Friendship as a form of aesthetic life. 

Week 2  | Wednesday, February 24  
Concepts 1 - Agency, Friendship and Transversality 
On the intersecting lines, lines of flight and proliferation of forms, multiplicity 
Brief student presentations 
Related readings: 

Week 3  | Wednesday, March 3 
Node/Stream 1 
Presentation and discussion of Free Agent Media 
Related readings: Selections from Other Planes of There 
Screening: Renée Green in conversation with Nora Alter at the Whitney ISP, February 2021 



Week 4  | Wednesday, March 10 
Note: Student Holiday March 8 (Class meets as usual on Wednesday) 
Participant Responses, discussion and questions 

Week 5  | Wednesday, March 17 
Concepts 2: Feminism, Epistemic Performance, Alienation and Aesthetics 
Presentation and discussion of Coming to the Voice 
Related readings:  
Screening: Last Lectures on Women of Color Feminism, by Maria Lugones 

Week 6  | Wednesday, March 24 
Note: Student Holiday March 22, 23 (Class meets as usual on Wednesday) 
Node/Stream 2 
Presentation and weaving together from writings and sound objects, space poems and Pacings 
Related readings: 
Screening:  

Week 7  | Wednesday, March 31 
Participant Responses, discussion and questions 

Week 8  | Wednesday, April 7 
MIDTERM PRESENTATIONS - Guest visit 1 
 
WRITTEN MIDTERM ASSIGNMENT:  8 page paper (grads) 5 page (undergrads).  Develop 
a research question to probe, based on the viewing and reading material, as well as lectures/sem-
inar in the syllabus.  Please choose a particular aspect that rouses your curiosity and interest.   It 
isn’t necessary to cover all of the material, but it is important to probe and to articulate a question 
and to use a form of critical thinking to discern what you’ve read and what you’ve watched, as 
well as questions that may have arisen in discussion.  Have any ideas that relate to your work 
been stimulated?  Please think of this assignment in relation to “Circulating Circuits” as a re-
search project that continues beyond the scope of this class, “Circulating Circuits” project as a 
hub. If you agree, all of the papers will be uploaded to the Canvas site to share the information 
between class participants. 

MIDTERM PRESENTATION:  Your work and questions as you see these related to or stimulated by 
your interests relevant to “Circulating Circuits.”  This can also include a presentation of questions with 



which you’re engaged and interested in discussing in dialogue with class participants. The number of 
presenters will determine the length of your presentations.  This will be confirmed in a previous seminar.  

Week 9  | Wednesday, April 14 
Concepts 3: Exile, Contact and Improvisation  
Presentation and discussion on re-membering, and the work of dreams and collective envision-
ing, using the body as a way to experience and embed new sensations, making new objects to 
surround us with 
Related readings:  
Listening: Between Dog and Wolf, Audio lecture by Trinh T Minh-ha 

Week 10  | Wednesday, April 21 
Note: Patriots’ Day/Student Holiday April 19, 20 (Class meets as usual on Wednesday) 
Node/Stream 3 
Presentation and discussion of autobiography as method, reading through Tracings, and other 
forms of editorial and combinatory practices 
Related readings: 
Screening: 

Week 11  | Wednesday, April 28 
Participant Responses, discussion and questions 

Week 12  | Wednesday, May 5 
Concepts 4: Work/Strike as process and making anew 
Presentation and discussion on the aesthetics of refusal, and strike as proliferation of making 
spaces elsewhere, assembling as form, gatherings as an aesthetic other than direct action 
Related readings: 
Screening: 

Week 13  | Wednesday, May 12 
Node/Stream 4 
Presentation and discussion of non-linear notions of time and space; healing as direct action 
Related readings: 
Guest Visit 2: A discussion with Hardeep Mann on anti-capitalism, trauma and collective healing 



Week 14  | Wednesday, May 19 (Last Class) 
Final Presentations  

WRITTEN FINAL ASSIGNMENT:  8 page paper (grad) 5 page (undergrad).  Develop a research 
question to probe, based on the viewing and reading material, as well as lectures/seminar in the syllabus. 
Please choose a particular aspect that rouses your curiosity and interest.  This can be an elaboration or 
follow up to your midterm.  It isn’t necessary to cover all of the material, but it is important to probe and 
to articulate a question and to use a form of critical thinking to discern what you’ve read and what 
you’ve watched, as well as questions that may have arisen in discussion.  Have any ideas that relate to 
your work been stimulated?  Please think of this assignment in relation to “Cinematic Migrations” as a 
research project that will take place beyond the scope of this class.  It’s possible to further develop ideas 
and productions beyond the class.  If you agree, all of the papers will be uploaded to the Canvas site to 
share the information between class participants. 

FINAL PRESENTATION:  Continued development of your work as you see it related to or stimulated 
by your interests in participating in “Cinematic Migrations.” You have the option of elaborating on your 
midterm presentation.  What have you discerned since then?  The length of your presentations will be 
determined by the number of presenters.  

*Additional readings and recordings of class discussions will be made available on the Canvas 
subject page.  

*There are no extensions for midterms or finals.  

Learning Objectives:  
To explore perception. To develop an understanding of relations between art, culture and tech-
nology via cinema and its genealogy, as well as its changes, in relation to other aesthetic forms, 
which include input from sources around the world and their varieties of forms for contempla-
tion, generation, and diffusion. Time-based productions, in relation to print media and reading, 
language and forms of translation, spatial, movement, and sense-related conditions will be ex-
plored and produced.  

Learning from a close examination of the material and the relations of complex historical con-
texts with the present, amid other aspects, that inform the emergence of varied creators and the 
material they’ve produced. Gaining familiarity with the perspectives of practitioners occupying 
multiple roles. Participants are asked to contribute their own knowledge and to create their own 
versions in the forms you choose.  

Subject Objectives 
Comprehension 
Completion 
Oral Presentation and Documentation  



Discourse  
Response to Criticism  
Auto-Critical Skills  

Comprehension is the action or capability of awareness, perception, cognition and understand-
ing something such as vocabulary, your visual language, the textbook and exercises. Completion 
means following through with work initiated and deciding, in addition to being able to articulate, 
at what stage the work is in when you have your midterm review and at the final presentation/
critique. Understanding the scope of your project(s) and your ability to designate/assign limits in 
relation to what can be realized is a part of this process. Oral Presentation and Documentation 
refer to presentations of your work and developing ideas during the course of the semester and 
particularly during the midterm review and final presentation/critique, at which time you will be 
evaluated. The degree to which you are able to explicate and create vehicles for others to com-
prehend what you are engaged with will be evaluated. The evaluation process involves the ques-
tions that take place during the review and final presentation/critique. Discourse refers to the 
material we are reading and the discussion that happens in relation to it. The degree to which you 
are engaged in the discussions is a part of having a discourse. Response to Criticism refers to 
how you are able to listen and respond to discussions of your ideas and work, whether from 
peers, faculty, or external guests. Auto-Critical Skills means your ability to evaluate your own 
process, work, and its relationship to the broader contexts of contemporary art, culture and tech-
nology.  
 
Grading Evaluation Criteria: 
Students will be evaluated on commitment, engagement and quality of participation in class dis-
cussions, exercises, research, final project and attendance. This is considered a studio course that 
includes screenings, readings, discussion and critiques.  

Class Participation 25%  
Active participation includes the ability to engage in discussions with the class and your thoughts 
and perceptions regarding what you’ve perceived while, and in reflection after, screenings. 
Demonstrated engagement includes asking questions and contributing to discussions and cri-
tiques.  

Attendance 25%  
Attendance for the full period of class is mandatory. Prompt and regular attendance is required to 
pass this course. Students are allowed two absences and will be required to make up in some way 
the classes that are missed. Email in advance of absences and make arrangements with TA about 
how to make up the missed class. More than two unexcused absences will automatically lower 
your grade.  

Mid-Term and Final Projects 50%  



The grade for the final project includes research, technical considerations, and form of presenta-
tion you can consider these being related to preproduction, production and postproduction, yet all 
can be in relation to your field of investigation and the specific aspects that are relevant to it.  

Grading Definition:  
Passing Grades: Undergraduate and graduate students who satisfactorily complete the work of a 
subject by the end of the term receive one of the following grades: 

A Exceptionally good performance demonstrating a superior understanding of the subject matter, 
a foundation of extensive knowledge, and a skillful use of concepts and/or materials. 
  
B Good performance demonstrating capacity to use the appropriate concepts, a good understand-
ing of the subject matter, and an ability to handle the problems and materials encountered in the 
subject.  

C Adequate performance demonstrating an adequate understanding of the subject matter, an abil-
ity to handle relatively simple problems, and adequate preparation for moving on to more ad-
vanced work in the field.  

Note that the MIT internal grading system includes plus (+) and minus (-) modifiers for use with 
the letter grades A, B, and C for all academic subjects (except advanced standing exams). These 
modifiers appear only on internal grade reports. They do not appear on transcripts and are not 
used in calculating term or cumulative grade-point averages. The MIT grading system for exter-
nal purposes does not include modifiers.  

D Minimally acceptable performance demonstrating at least partial familiarity with the subject 
matter and some capacity to deal with relatively simple problems, but also demonstrating defi-
ciencies serious enough to make it inadvisable to proceed further in the field without additional 
work.  

F Failed. This grade also signifies that the student must repeat the subject to receive credit  

Academic Integrity and Honesty: 
MIT's expectations and policies regarding academic integrity should be read carefully and ad-
hered to diligently: http://integrity.mit.edu  

Student Performance Criteria: 
The following has been edited from its original format to relate more specifically to this subject.  

Critical Thinking Communication Skills: Ability to read, write, speak and listen effectively. 
 
Art and Design Thinking Skills: Ability to raise clear questions, use abstract ideas to interpret 



information, consider diverse points of view, reach well and reasoned conclusions, and test alter-
native outcomes against relevant criteria and standards. 
 
Visual Communication Skills: Ability to use stimulating and relevant media to convey essential 
concepts and formal elements at different stages of the process. 
Investigative Skills: Ability to gather, assess, record, apply, comparatively evaluate and interpret 
relevant information within coursework and processes. 
 
Fundamental Art and Design Skills: Ability to effectively use basic principles in art and de-
sign. 
 
Cultural Diversity: Understanding of the diverse needs, values, behavioral norms, physical abil-
ities, and social and spatial patterns that characterize different cultures and individuals and the 
implication of this diversity on the societal roles and responsibilities of artists. 
 
Leadership and Practice Collaboration: Ability to work in collaboration with others and in 
multidisciplinary teams to successfully complete projects. 
 
Human Behavior: Understanding and questioning how to interpret relationships between human 
behavior (variable) between humans and in relation to myriad built and organic environments. 


